I See my Fragments/rom Hellenistic Jewish Authors, vol. IV, Orphica (SBL Texts and Translations 40, Pseudepigrapha Series 14; Atlanta: Scholars Press, 1996)(= FHJA 4). The system ofverse numbers used below in displaying the recensions is based on the most complete form ofthe poem, which appears in the Tübingen Theosophy. For a more detailed explanation, see FHJA 4.71 n. l.
As one examines the poem in the various witnesses, one is struck by its fluidity. The long recension is not simply an extended version ofthe short recension, where verses have been added. Instead, there are substantial differences throughout the poem, ranging from grammatical to material changes. One gets the impression of a floating, poetic tradition with remarkable fluidity, where changes can be made to suit a wide variety of literary or historical settings.
Whether it is a Jewish composition through and through or whether it is a pagan composition that has been reworked and expanded by later Jewish redactors is a disputed question. In either case, the Jewish author(s) is writing in a distinctively Greek genre and has drawn heavily on the Greek epic tradition. The work reflects intimate familiarity with Homer and Hesiod, as weIl as other parts of the Greek poetic tradition. 2 What is especially remarkable is that the poem in its various forms retains its basic format: the mythical Greek singer and poet Orpheus instructing his son (or disciple) Musaeus about the one God-transcendent and inscrutable, enthroned in the heavens and presiding over the cosmos. A central feature ofthe poem is God's elusive presence: for all his mystical insight, even Orpheus is unable to know the God he proclaims. "Even I do not see hirn," Orpheus laments (v. 21). The aura of mystery is reflected in the description of God: invisible behind the clouds, unseen, yet aIl-seeing. And the content is reinforced by the form: the opening line is a stock, formulaic address, probably from a mystery initiation rite where the initiates are invited inside to hear the proclamation while the uninitiated are excluded.
Naturally, what piqued the interest of the Jewish community in (Ptolemaic) Alexandria, or perhaps some unknown Alexandrian Jewish scholar, was the poem's focal interest in the "one God" who is "selfgenerated," and of whom it could be said that "all things are brought
